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CAST LIST

In the following list, the bracketed number shows the number of spoken lines each role
has.

An asterisk (*) before the character’s name indicates that this character also has solo or
featured sung lines.

The Dairy Gang The Happy Valley Folk
* Goldie Lox (48) Jack Spratt (64)
* Simple Simon (32) Tom-Tom (13)
Mother Hubbard (48) Bo Peep (11)
Marigold The Cow (0) Miss Muffet (6)
Peter Piper (13)
The Bear Family Wee Willie Winky (4)
Papa Bear (61) Humpty Dumpty (8)
Mama Bear (24)
* Junior Bear (37) The Waitresses
Roxy (2)
The Billy Goat Brothers Ruby (2)
Big Bill (27) Ruthie (2)
Middle Bill (22) Renee (2)
Little Bill (36) Rosie (2)
Rita (2)
The Boys In Blue Rhonda (2)
Chief Inspector Drain (51) Robyn (2)
PC Doughnut (19)
PC Fuzzbut (17) The Lumberjacks
PC Flatfoot (15) Woody (14)
PC Plod (29) Twiggy (2)
Splinter (2)
The Reporters Chopper (2)
Rusty Hairclips (16) Barker (1)
Dwayne Pipe (22) Timber (1)
Pip The Paperboy (6) Plank (1)
Chip (1)
The Surgeons
Doctor Foster (12) N.B In addition to the above characters
Nurse Polly (14) a Wicked Witch and Wolf will be
required to act as framed pictures in
Jack Spratt’s ‘Rogue Gallery’.
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SPEAKING ROLES BY NUMBER OF LINES

In the following list, the number shows how many spoken lines each role has.

An asterisk (*) before the character’s name indicates that this character ALSO has
solo or featured sung lines.

B = T3 Q] o] = 1 USSR 64
= o= = Y- | 61
(O o 11=7 I T g TS o= Tox (o) gl 19 =1 | o SRR 51
B T o 1T 1o ) SRR 48
Mother HUDDAIA.........co et e e e e e e e eeaeees 48
BN 18 o o) === T PSRRI 37
L = 36
SRS 10 ] 1 (=T 1 4T o PSSR 32
O e [ o 29
= o =71 | RUERRRR 27
Y= g = T == T 24
1Y/ o = 22
DWAYNE PIPE ...ttt e e e e e e e e e e e e e e 22
PC DOUGNNUL ...t e e e e e e e e e e e e e e e e e e a e 19
O LU .7 o 11 | PP 17
RUSTY HaIFCIIPS ... e e e e e e e e e 16
e O = 10T ) 15
INUISE POIIY ..ttt et et e e e e e e e e e e e e e e e e e e aannes 14
Lo o o TP PP TPPPPPPP 14
1o 0 1 e ) o 0SSP 13
2 (=T gl o T 13
1D o Yo (o gl o 13 (= o 12
Lo =TT o 11
HUMPLY DUMPLY et e e e e e e e e e e e e e e e e e e e e e s e e nnnes 8
oI I =N = T 01T o o 6
ST Y U3 = 6
WEE WIllI& WWINKY ...ttt e e e e e e e e e e e e e e 4
0 )PP PPPPPPPPPPP 2
T ] )PP PPPPPPPPPP 2
1 1 2
=T 1 2
0 1= [ 2
= 2

© Craig Hawes | ® Musicline Publications Ltd



Porridge — Script

© Craig Hawes | ® Musicline Publications Ltd



6 Porridge — Script

CAST LIST IN ALPHABETICAL ORDER (WITH LINE COUNT)

In the following list, the number shows how many spoken lines each role has.

An asterisk (*) before the character’s name indicates that this character ALSO has
solo or featured sung lines.
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Non Speaking Roles: Marigold The Cow, Wicked Witch and BB Wolf.
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Prologue

Chief Inspector Drain
Chorus (for song)
Dwayne Pipe
Goldie Lox

Jack Spratt

PC Doughnut

PC Flatfoot

PC Fuzzbut

PC Plod

Rusty Hairclips

Scene One

Bo Peep

Chief Inspector Drain
Goldie Lox
Humpty Dumpty
Marigold The Cow
Miss Muffet
Mother Hubbard
PC Doughnut

PC Flatfoot

PC Fuzzbut

PC Plod

Peter Piper
Simple Simon
Tom-Tom

Wee Willy Winky
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CHARACTERS IN EACH SCENE

Scene Two

Big Bill

Bo Peep

Chorus (for song)
Dwayne Pipe
Goldie Lox
Humpty Dumpty
Junior Bear
Little Bill

Mama Bear
Middle Bill

Miss Muffet
Papa Bear
Peter Piper
Rusty Hairclips
The Waitresses
Wee Willy Winky

Scene Three
Big Bill

Jack Spratt
Little Bill
Mama Bear
Middle Bill
Papa Bear
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Scene Four

Big Bill

Bo Peep

Chief Inspector Drain
Chorus (for song)
Doctor Foster
Humpty Dumpty
Nurse Polly

PC Doughnut

PC Flatfoot

PC Fuzzbut

PC Plod

Peter Piper

Pip The Paperboy
The Lumberjacks

Scene Five

Big Bill

Chorus (for song)
Goldie Lox

Jack Spratt
Junior Bear

Little Bill
Marigold The Cow
Middle Bill
Mother Hubbard
Papa Bear
Simple Simon
The Lumberjacks

Scene Six
Goldie Lox
Jack Spratt
Junior Bear
Mama Bear

Scene Seven

Big Bill

Chief Inspector Drain
Chorus (for song)
Dwayne Pipe
Goldie Lox

Jack Spratt
Junior Bear

Little Bill

Mama Bear
Marigold The Cow
Middle Bill

Mother Hubbard
Papa Bear

PC Doughnut

PC Flatfoot

PC Fuzzbut

PC Plod

Pip The Paperboy
Rusty Hairclips
Simple Simon
The Lumberjacks
The Waitresses
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LIST OF PROPERTIES

Prologue

AN TS o =T o 1= PRSP Jack Spratt
MEQAPNONE. ... .. Chief Inspector Drain
2 hand MICIOPNONES .........eeiiiiiiiiieiee e Rusty & Dwayne
SMall OffiCe AESK .. Scene Prop
1O o Io) 117> o1 - | Scene Prop
Glass of MIIKSNAKE .........ooeiie s Scene Prop
4 hollow picture frames..........ccooooviiiiiiiiii e, Peter, Tom-Tom, Witch & BB Wolf
=1 1= o) T 1P Jack Spratt
The “Clothes” SUILCASE ....cooeee e Goldie Lox
GIANT NOIAOG ...t Within “clothes” suitcase
Miniature pair Of trOUSErS.........uueueiiiiee e Within “clothes” suitcase
| T o o U Within “clothes” suitcase
Large knickers with handprints on rear...........ccccocoiiiies Within “clothes” suitcase
Large fiSh ... e Within “clothes” suitcase
Scene One

Large milk bottle (GOId tOP) ... Marigold
Miniature milk bottle (condensed MIlK) ... Marigold
BOWI Of CUIrdS & WHEY ... .. Marigold
o T 011 o] 011 SO Tom-Tom
2 PACKS Of DULLET ... e Simple Simon
WeEdge Of CNEESE... ...t Simple Simon
Large DOX/Crate........cooo oo Scene Prop
0] =T Scene Prop
4 WRISHIES .. a e e e aees The Policemen
12 (] 10T o - PRSPPI Chief Inspector Drain
Scene Two

2 hand microphones (as before).............ooo Rusty & Dwayne
P28 o 18 o1 1= €53 0 0 11| Goldie Lox

Scene Three

The “Cash” SUILCASE .......coiiii i e e e e e e e Papa Bear
The “reCipe” SUITCASE ... oo e e e e e e e Papa Bear
L0721 7= o 1 || Little Bill
] A ) 4T = UPURPRRR Papa Bear
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Scene Four

o] |[=To U0 I g oA = o =T o= Pip the Paperboy
TelePRONE. ... ... PC Doughnut
The “NUE" SUICASE ... e e e e e e e e e e e e e e e eeeeennees PC Plod
Operating table ... e Scene Prop
Green hospital SNEEL ..o Scene Prop
SCAIPEL ... Nurse Polly
EQQ WRISK .. Nurse Polly
SHCKY TAPE .. Nurse Polly
1Y LT (o PSSP P PPPPPPPPPPPPI Nurse Polly
Identity parade NUMDErS...........uuiiiiii e Lumberjacks & Big Bill
[ F= T o [0 3 £ UUPUPSRR Peter Piper
[ T 0 TSN i QoY= o 1= S PC Plod
4 Whistles (aS DEfOre) ...........ee e The Policemen

Scene Five

Blank business Card ... Woody Woodhead
SMAI WG e Smallest Lumberjack
RENSOM NOTE ... e e e Goldie Lox
Scene Six

The “clothes” suitcase (as Defore) ... Goldie Lox

Scene Seven

Table & tableClOthi...... .o Scene Prop
3 chairs/stools (OPLIONAI).......coviiiiiiiiiie e Scene Prop
3 pOrridge DOWIS & SPOONS .....iiieeieeeieeeeeeeee e e e e e e Scene Prop
The “recipe” suitcase (as DEfore)...........ooo i Junior Bear
The “cash” suitcase (asS Defore) ... Middle Bill
The “nut” suitcase (as DEfOre) ... PC Plod
Large tomato ketchup bottle ... Scene Prop
The “clothes” suitcase (as Defore) ... Goldie Lox
4 Whistles (aS DEfOre) ...........e e The Policemen
Rolled up newspaper (as before) ........cccouvr i Pip the Paperboy
2 hand microphones (as before).............oooi Rusty & Dwayne
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PRODUCTION NOTES

Welcome to Porridge! | am sure you will enjoy rehearsing and performing this musical
comedy, but to aid you in your production it may be helpful to consider the following
production notes.

CASTING

The script is written for 42 speaking characters and 2 non-speaking parts (Marigold the cow,
front and back!) These range from principal parts to smaller supporting roles. For
productions with fewer cast members, condensing and doubling of characters is possible.
This can be done in numerous ways, but the following example reduces the cast number to
26 speaking parts:

Reduce the Waitresses to just Roxy and Ruby (reallocating lines).

Double up Roxy and Ruby with Doctor Foster and Nurse Polly.

Reduce the Lumberjacks to just Woody, Twiggy and Splinter (reallocating lines)

Double up Woody, Twiggy and Splinter with Tom-Tom, Miss Muffet and Wee Willie Winky.
Enlist two adults to play the non-speaking role of Marigold the cow.

To expand the cast, unlimited chorus parts may be used as additional Waitresses,
lumberjacks and Happy Valley folk, possibly redistributing some lines. An off-stage choir
can also be used for backing on songs. The role of Marigold the cow is a two-person part,
front and back, and is best played by taller cast members or willing adults to achieve a
realistic size. The role of Jack Spratt works best with an American accent to emulate the
classic film-noir detective. Casting the Billy Goats requires consideration of relative heights
for Big, Middle and Small. Mother Hubbard works with a female actor, but can take on a fun
pantomime dame quality when played by an adventurous male actor. If working with a
wider age range, the Lumberjacks are ideal roles for younger, smaller cast members.

COSTUMES

There are lots of different styles in this show which are quite easy to achieve, from the
“gangster” look of Papa Bear and the Billy Goats through to the traditional Nursery Rhyme
characters. It is useful to colour code costumes, including red elements within the “baddies”
costumes and yellow elements within the “goodies” costumes. For the “gangster” look, draw
inspiration from Bugsy Malone - trilby hats, black suits & red ties. Jack Spratt needs to
seem the typical film-noir detective with jacket and trilby, but could have a yellow tie to
connect him to the “goodies”.

Marigold is a traditional pantomime cow requiring two actors in furry trousers beneath a
furry cover and cow headpiece. It is essential that the back end performer has hands free to
“drop” their dairy produce in the milking scene. This is a costume that is often borrowed or
hired, but is also great fun to make!

Although the Bears and Goats should not be dressed as animals, subtle hints can be added
such as black noses for the Bear family and goatee beards for the Billy Goats. The
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Lumberjacks can be costumed in blue jeans/dungarees, checked shirts and yellow builder
hats, whereas the waitresses’ “American diner” look can be created with red t-shirts & skirts
topped with a white apron. The Policemen can be easily costumed using matching blue
shirts and ties, topped off with a traditional police helmet (ones with blue flashing lights on
top, if available, are a great way to add humour). The Nursery Rhyme characters should be
fun and colourful, yet traditional such as Bo Peep’s bonnet and crook or Wee Willie Winky’s
night cap & gown. With the help of a cushion/fat-suit and a bald head courtesy of a skull
cap, Humpty can easily achieve that “eggy” look! He works particularly well in Austrian
dress - long socks and lederhosen style shorts with braces. Above all, the characters’

costumes should have a colourful storybook quality.

STAGING

This production can be staged effectively with very simple scenery. A forest backcloth of
trees would work for most of the show whilst interior scenes in The Porridge Pot can be
achieved with painted flats in front of the backcloth. Other scenes can be quite abstract,
achieved through the simple addition of small props - for example, Jack Spratt’s office is
simply shown by an old fashioned desk and chair. Props play an important part in this
production, and most important of these are the four near-identical old fashioned suitcases
that appear throughout the show and create havoc in the final scene. To avoid the
confusion that these props are meant to cause on stage being repeated offstage, each
suitcase should be subtly labelled at the top with their contents - clothes, cash, recipe and
nuts. This way, cast and crew are able to distinguish between them quickly and easily.

CHOREOGRAPHY

Choreography of individual musical numbers is left to the creativity of your own
director/choreographer. This way, moves can be designed that more accurately match the
ability of the individual cast. However, the song “Boys In Blue” requires specific actions,
which are detailed in the Choreography Notes on the following page.

MUSIC

All the music required to stage this production, including sound effects, is found on the
Backing Track CD. A vocal recording is provided as a guide and to enable the swift learning
of songs. The backing tracks without vocals are ideal to use in rehearsals and
performances. Directors may, if they wish, allow a choir or separate character to
accompany or replace a soloist in a song or section intended for a soloist. This is
sometimes necessary if certain cast members are unable to perform the solo themselves
fully or if a larger chorus or choir is required to be employed more fully throughout the show.

AND FINALLY...

This is a fun show to rehearse and perform, so remember to enjoy yourselves and your
audience will, too!

My best wishes for a successful and enjoyable production.

Craig Hawes
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BOYS IN BLUE CHOREOGRAPHY NOTES

The song “Boys In Blue” is a fun multi-part “action” number based upon the traditional
pantomime routine “If | Were Not Upon The Stage”. The climax is the middle section,
where the four Policemen move close together and perform their actions simultaneously,
each action designed to link together to achieve a comic effect - for example, ducking just in
time to miss a swooping hand. The following guidance is offered to help you achieve this
comic effect, but of course you are free to adapt these ideas as you see fit.

The default position for all groups is facing straight forward as if to attention, with hands
holding lapels and the obligatory cheesy grin positioned firmly on the face. Each of four
separate chorus groups can be positioned behind each of the four policemen and copy their
actions if desired.

The Policemen are numbered 1 to 4 below from Stage Right to Stage Left (from the actors’
perspective). They perform these actions separately at first, then move closer together to
perform them the second time, each one joining in with the previous Policeman until all four
are performing their actions together.

PO A

Holding an imaginary magnifying glass in their right hand in
FINGERPRINT! front of their face, they twist and lean to look at the
Policeman on their left.

FINGERPRINT! They twist round to lean and look through the magnifying
) glass straight to their right.

They bend over to their right to look through the magnifying
FOOTPRINT ON THE FLOOR! | glass on the ground. Their bottom sticks out invitingly to
the Policeman on their left.

» . A
They stop the traffic with a straight left arm and flat palm at
]
STOP THE TRAFFIC! shoulder height, first straight to their left.
STOP THE TRAFFIC! They do the same, but straight to their right with their right

arm and hand.

They sweep a flat left palm across in front of themselves,
LET THE TRAFFIC THROUGH! | accidentally smacking the protruding bottom of Policeman
1, who reacts comically.
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g
PO A
They stand with their feet turned out, holding lapels. They
EVENING ALL! bend their knees and lift their elbows, staying low to miss
the left hand of Policeman 2.
They straighten up and lower elbows, still holding their
|
EVENING ALL! lapels.
They raise a straight left arm to the left side at shoulder
STANDING TO... level.
ATTENTION! They bend their left arm to salute.
» . A 4
Ol. YOU! They look and point to the right with a straight right arm

over the head of Policeman 3 who is bending down.

COME BACK HERE!

They swing their straight right arm to point to the front.

NAUGHTY, NAUGHTY,
NAUGHTY!

They bend down low and wag their pointing finger as if
reprimanding a small child — low enough to miss the
saluting left hand of Policeman 3.
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PROLOGUE

TRACK 1: OVERTURE

(As the House Lights dim, the Overture music begins. At the end of the Overture,
Jack Spratt appears in a spotlight front of stage, wearing a hat and raincoat and
reading a newspaper with the headline “Crime Wave Continues”. He looks up and
addresses the audience in the cool, dramatic manner of a Film Noir detective. He
speaks over the Underscore.)

TRACK 2: SPRATT UNDERSCORE #1

JACK: The name’s Spratt. Jack Spratt, Private Detective. Investigator,
Gumshoe, Private Eye. But whatever you call me, I'm the best in town.
And this town sure needs the best. They used to call this place
paradise, but not anymore. There’s crime on every corner and the
streets aren’t safe. So welcome to my story. It's going to be a thriller,
and it starts - as all good stories should - “Once upon a crime!”

TRACK 3: ONCE UPON A CRIME (SONG)

(There is a lighting change as the music begins. We see flashing police lights and
hear sirens. The Police enter and point across the stage as the Chief shouts,
possibly through a megaphone.)

CHIEF: Stop, thief! Police! Come back here! He’s getting away! After him,
boys!

(The Police run across the stage and exit. The Reporters enter and stand in
spotlights either side of the stage, holding hand microphones and speaking directly
to the audience. Rusty is the newsroom anchor-man whilst Dwayne is the roving
reporter.)

RUSTY: Folks, we’re getting reports of more crime on the streets. We’re going
straight to our roving reporter, Dwayne Pipe! What's the story out there,
Dwayne?

(The company enter as a crowd of anxious and panicking onlookers, pointing around
and reacting. Dwayne holds a finger on his “earpiece”, shouting over the noise as if
in a war zone.)

DWAYNE: It's all kicking off out here, Rusty. Crowds are gathering as Police are in
hot pursuit of yet another criminal. One thing'’s for sure, Rusty - this
forest is no longer safe!
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(Rusty and Dwayne exit as the crowd take their positions to begin their dramatic

song and dance.)

ALL:

TAKE A CHANCE AS YOU ROLL THE LOADED DICE,
IN A FOREST OF VILLAINY AND VICE.

WATCH THEM BREAK OUT OF JAIL,

PUT A TWIST IN THE TALE OF EVERY RHYME.

THE STORY OF OUR TIME!

ONCE UPON A CRIME!

ONCE UPON A CRIME!

IT'S A TALE OF SCANDAL AND GRIME,
EVERY TIME, OH

ONCE UPON A CRIME!

TAKE A STEP IN A WORLD OF DARKEST DREAD,

YOU'LL BE TREADING WHERE ANGELS FEAR TO TREAD.
SOMEONE COMES TO SOME HARM,

THEN YOU HEAR THE ALARM BEGIN TO CHIME!

THE STORY OF OUR TIME!

ONCE UPON A CRIME!

ONCE UPON A CRIME!

IT'S A TALE OF SCANDAL AND GRIME,
EVERY TIME, OH

ONCE UPON A CRIME!

(The Police enter and wave their arms in front of the crowd as if holding them away
from a crime scene. The crowd point towards the audience and strain to see what is
happening. Rusty and Dwayne stand at each side as before, ready to report. The
Chief addresses the crowd, possibly through his megaphone again.)

CHIEF:

RUSTY:

DWAYNE:

CHIEF:

DWAYNE:

CHIEF:

DWAYNE:

CHIEF:

This is the Police! Keep back and stay calm, folks! There is nothing to
worry about! Nobody panic! We have everything under control!

Dwayne, can you give us an update? What's the latest out there?

(Approaching the Chief) 'm with the Chief right now, Rusty! What's
going on, Chief? (He holds his microphone out to the Chief)

(Irate) No comment!

Is it another unexplained crime, Chief?

(More irate) No comment!

Have you lost control of the forest, Chief?

(Shouting, possibly through his megaphone) No comment!

(The crowd bursts through the Police line to resume their song and dance. The
Police and reporters exit.)
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ALL: TAKE A CHANCE AS YOU ROLL THE LOADED DICE,
IN A FOREST OF VILLAINY AND VICE.
WATCH THEM BREAK OUT OF JAIL,
PUT A TWIST IN THE TALE OF EVERY RHYME.
THE STORY OF OUR TIME!

ONCE UPON A CRIME!

ONCE UPON A CRIME!

IT'S A TALE OF SCANDAL AND GRIME,
EVERY TIME, OH

ONCE UPON A CRIME!

THE STORY OF OUR TIME!

ONCE UPON A CRIME!

TRACK 4: CRIME PLAY OFF

(During the Play Off, the company exit and the scene transforms into Jack’s office,
with a small desk and chair. Peter Piper and Tom-Tom are stood frozen upstage
holding hollow picture frames in front of their faces. Stood next to them, also with
frames, are two other cast members in masks/hats depicting a Wicked Witch and a
Big Bad Wolf. Jack is sat asleep with his hat over his face and feet up on the desk,
arms folded. As the lights come up, he tips his hat back and addresses the audience
over the Underscore.)

TRACK 5: SPRATT UNDERSCORE #2

JACK: It was another lonely night in the office. As the rain washed down the
windows, | washed down another milkshake and gazed at the Rogues’
Gallery hanging on my wall. (He moves to view each picture frame
in turn) Wicked Witch! Thanks to me, she was doing a spell in prison!
BB Wolf! With my help, he was caged up for good! But these two - they
were different. Peter Piper, accused of nicking pickled peppers. And
Tom-Tom the piper’s son, caught with a stolen pig. Something just

didn’t add up.
TOM-T & PETER: We were framed!
JACK: That’s what they all say, kids!

(Jack walks to his desk as the framed characters exit, shuffling sideways in a
comical manner.)
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JACK: | often wondered what the local cops would do without my help. Truth
was they’d be lost without me. But a recent case was playing on my
mind - | was sure we’'d missed something, so | called the Chief to go
through the case one more time.

(Jack picks up the phone and talks to the Chief, moving away from the desk and
facing away from the office door.)

JACK: Chief, it's Jack Spratt. Have you got those case files in front of you?
Yes, I'll wait.

(There is a knock at the door and Jack calls out.).
JACK: Come in, I'll be with you in a minute!

(Goldie enters carrying a scruffy suitcase, unseen by Jack who is facing the other
way still on the phone.)

JACK: Now listen, I'm not happy about that case - | want it reopened.
(Goldie looks down at the suitcase in her hand.)

JACK: That’s right, reopen the case right now. | want to look into it.
(Goldie lifts the case, looks at it, shrugs then puts it on the desk and opens it.)
JACK: Let’s go through it slowly, starting at the top. What have we got?
(Goldie pulls out a giant hotdog.)

JACK: Well, | find that hard to swallow! What else?

(Goldie pulls out a tiny pair of trousers.)

JACK: Ah ha! | knew something didn’t fit! Keep going.

(Goldie pulls out an air horn.)

JACK: Can you put your finger on it?
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TRACK 6: SFX HORN

(Goldie presses it and we hear a long, loud horn - there is a pause of silence.)

JACK: No, | don’t like the sound of that at all! What briefs are involved?

(Goldie holds up a large pair of white knickers.)

JACK: Marcus & Spencer? Expensive briefs. Trying to cover up something
big!

(Goldie looks insulted and peers backwards to look at her rear.)

JACK: That pair seem whiter than white, but behind it all they’re the dirtiest
briefs around!

(Goldie turns the knickers round to show a pair of dirty hand prints.)

JACK: That pair should be taken down. Then we’d expose everything.

(Goldie looks shocked and throws the knickers on the desk in disgust.)

JACK: There’s still something fishy at the bottom of this case.

(She throws the last of the clothes out and holds up a big fish.)

JACK: Holy Mackerel! That’s it! Good work, Chief!

(Jack puts the phone down and turns to see Goldie. He is shocked at the state of his
office.)

GOLDIE: Can | put it all back now? (She repacks her case)

JACK: Goldie Lox? (He turns to address the audience) This young dame
certainly knew how to make an entrance! To be frank, | was a little
shocked and surprised to see her.

GOLDIE: (Moving to stand next to Jack) You seem a little shocked and
surprised to see me.

(Goldie stands looking worried, looking round the room nervously. Jack turns to the
audience.)
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JACK:

GOLDIE:
JACK:

GOLDIE:

JACK:

GOLDIE:

Porridge — Script

(To audience) She was perceptive. | wasn’t expecting any visitors at
this time of night, certainly not a young dame like Goldie. It was past
her bedtime, but from the look of her she wasn’t ready for sleep. She
seemed worried and desperate.

(Desperately) I'm worried and desperate, Mr. Spratt.

(To Goldie) Calm down, Miss Lox. Tell me, what brings you to my
office at this time of night? Couldn’t you sleep?

How can anyone sleep at the moment? Everything’s going wrong, no
one’s safe and... and | need your help! (She grabs Jack’s lapels)
You're my only hope!

(Turning his head to the audience) | had half a mind to tell her to run
along home. But something about this dame had me curious. Perhaps
she knew something important. | had to find out.

(Turning her head towards the audience) Excuse me, Mr. Spratt,
but... who are you talking to?

(Jack pushes Goldie away and dusts himself down.)

JACK:
GOLDIE:
JACK:

GOLDIE:

(Fade to black.)

TRACK 7:

(To Goldie) I'm not talking to anyone, Miss Lox. (Turning to the
audience) This dame didn’t miss a trick.

(Excitedly, pointing at Jack) There! You did it again! (Looking
curiously towards the audience) You keep talking to that wall!

(To Goldie) Don’t change the subject, Miss Lox. Now, why don’t you
tell me all about it? So, what'’s the story?

(Mysteriously, with a hand gesture as if setting the scene) Well, |
suppose it all began yesterday morning... at the dairy!

FLASHBACK MUSIC
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THE DAIRY

(There are a few wooden farm buildings and farm items. Mother Hubbard is pacing
up and down looking worried and calling out for her cow.)

MA HUBBARD:

(Goldie enters.)

GOLDIE:
MA HUBBARD:

GOLDIE:
MA HUBBARD:
GOLDIE:

MA HUBBARD:

GOLDIE:
MA HUBBARD:

GOLDIE:
MA HUBBARD:

GOLDIE:

Marigold! Marigold! Oh dear, where on earth did | leave her? Marigold!
Marigold!

Good morning, Mother Hubbard!

Good morning? What's good about it, Goldie? Marigold’s gone missing
again. I'm sure | left her here, but she must have wandered off.

Silly old cow.
(Shocked and cross) | beg your pardon?!

Not you, Marigold! Are you sure you left her here? You know how
forgetful you are.

| know dear. That’s what gets me into so much trouble. Just like my
precious recipe book. Oh, Goldie! If | hadn’t lost that recipe book all
those years ago, we could be running our own restaurant... and rolling
in dough!

Not that recipe book story again! Mother Hubbard, are you sure you
ever had one?

Of course | had it! Do | look nutty to you? (Looking closely into
Goldie’s face, appearing very “nutty” indeed.)

Well....

| could have sworn I'd left it in the cupboard, but when | got there the
cupboard was bare. (Getting upset) And now we’re poor... and
running a dairy with just one cow... and now, I've lost her, too! (She
sobs.)

Don’t worry, we’ll find her.

(Simon enters, yawning and stretching.)

GOLDIE:
SIMON:
GOLDIE:
SIMON:

MA HUBBARD:
SIMON:

GOLDIE:

Look, Simple Simon’s here - he’ll help.

Morning Mother Hubbard, morning Goldie. Help with what?
Mother Hubbard’s lost Marigold - she’s wandered off again!
Silly old cow.

(Shocked and cross) | beg your pardon?!

Not you, Marigold! | know! I'll make the sound of a cow to call her
home.(He wraps his arms around himself and shivers) Brrrrrrr!

(Confused) What sort of cow was that?
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SIMON: A Friesian!

(He and Goldie laugh, but Mother Hubbard isn’t impressed.)

MA HUBBARD: (Cross) Oh, don’t encourage him, Goldie. You know he spent
yesterday morning staring at a carton of orange juice.

SIMON: It's not my fault. It said “concentrate” on the label.

MA HUBBARD: How can you stand there making silly jokes when my dearest cow is
missing? Gone forever! Never to be seen again! (She sobs loudly.)

TRACK 8: MARIGOLD PLAY ON

(Bo Peep enters with Marigold, followed by Miss Muffet, Peter Piper, Wee Willie
Winky, and Humpty Dumpty. Marigold is positioned carefully centre stage diagonally
or sideways to the audience, ready for milking.)

GOLDIE&SIMON: Marigold!

BO PEEP: Anyone lost a cow?

GOLDIE: Bo Peep! You found her!

BO PEEP: Well, Humpty did, actually.

HUMPTY: | was just sat on the wall by the Mulberry Bush, when she just
appeared.

PETER: She must have fancied a wander in the woods.

WILLIE: She didn’t want to come back - it took all of us to guide her!

MISS MUFFET: (Throwing her hands in the air and screaming in terror) Spider!

WILLIE: No, Miss Muffet, not spider. “Guide her”.

MISS MUFFET: (Calmly) Onh, sorry.

SIMON: Marigold! You’ve made Mother Hubbard very worried.

ALL: Silly old cow!

MA HUBBARD: (Shocked and cross) | beg your pardon?!

ALL: Not you, Marigold!

MA HUBBARD: Marigold! You naughty girl, I'm very cross with you for running away
again.

(Marigold turns her head sadly.)

MA HUBBARD: And don’t give me those cow eyes.

SIMON: Leave her alone! How could anyone be cross with you, you gorgeous
old heifer? You've got the cutest nose, the biggest eyes, the most
squeezable udders...
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(Simon gives Marigold a hug.)

GOLDIE:

MA HUBBARD:
SIMON:

MA HUBBARD:

BO PEEP:
MA HUBBARD:
SIMON:

TRACK 9:

Simon! Stop flirting and get squirting!
And don't forget to whisper the word “milk” into her ear.
Why?

‘Cause everything you tell her goes in one ear and out the udder!
(Moving across to Bo Peep) Now, Bo Peep, what can | get you?

Some fresh milk for my sheep, please, Mother Hubbard.
(Shouting to Simon) Some fresh milk for Little Bo Peep!
(Shouting to Goldie) Some fresh milk for Little Bo Peep!

SFX MILK #1

(Goldie starts to wind Marigold’s tail like a handle. We hear sound effects as Marigold
shakes, then bends her knees and a bottle of milk drops from under her.)

SIMON:
MA HUBBARD:

WILLIE:
MA HUBBARD:
SIMON:

TRACK 10:

(Holding it up) A pint of gold top!
(Taking it from him and waving it backwards and forwards in front

of Bo Peep’s face) And look - it's “pasteurised”! There you are, dear.
Who's next?

A little milk for me, please, Mother Hubbard!
(Shouting to Simon) A little milk for Wee Willie Winky!
(Shouting to Goldie) A little milk for Wee Willie Winky!

SFX MILK #2

(Goldie starts to wind Marigold’s tail again. We hear more sound effects as Marigold
shakes, then bends her knees and a tiny bottle of milk drops from under her.)

SIMON:
MA HUBBARD:

MISS MUFFET:
MA HUBBARD:
SIMON:

TRACK 11:

(Holding it up) What's this?

Condensed milk! (Taking it and handing it to Willie) There you are,
dear! (To Miss Muffet) What about you, Miss Muffet?

Some curds & whey for me, please, Mother Hubbard!
(Shouting to Simon) Some curds and whey for Little Miss Muffet!
(Shouting to Goldie) Some curds and whey for Little Miss Muffet!

SFX MILK #3

(Goldie starts to wind Marigold’s tail again. We hear more sound effects as Marigold
shakes, then bends her knees and a bowl of curds and whey drops from under her.)

© Craig Hawes | ® Musicline Publications Ltd



24

SIMON:

MA HUBBARD:

MISS MUFFET:

HUMPTY:

MISS MUFFET:
MA HUBBARD:

HUMPTY:

PETER:
HUMPTY:

MA HUBBARD:

PETER:
GOLDIE:

SIMON:

MA HUBBARD:

GOLDIE:
SIMON:

TRACK 12:

Porridge — Script

Curds and whey for Little Miss Muffet.

There you are, dear. She’s a clever cow—you wouldn’t think there was
so much milk inside her!

(Throwing the bowl in the air and screaming in terror) Spider!
No, Miss Muffet. She said “inside her”.

(Calmly) Oh, sorry.

And what about Humpty Dumpty? What can | get, my little egghead?

Could | have some mild cheddar cheese for my cat? It helps him catch
mice.

How does cheese help your cat catch mice?

Well, he eats the cheese, then lies in wait with baited breath!
Anything for you, Peter Piper?

I'll have two packs of butter, please!

Simon, fetch the cheese and butter. Oh, and get the old cow back to
the barn.

(To Mother Hubbard, pointing offstage) Mother Hubbard, back to the
barn!

(Shocked and cross) | beg your pardon!
| meant Marigold.
Right! Sorry! Come on, Marigold.

MARIGOLD PLAY OFF

(Simon leads Marigold offstage and exits. Tom-Tom enters, running and out of breath,
with a large pig. He talks to the pig, catching his breath.)

TOM-TOM:
ALL:
PETER:

It's alright, little Dave. Calm down! We’re safe here!
(Shocked to see him) Tom-Tom?
The Piper’s son?

(Simon enters with two large boxes labelled butter and a large wedge of cheese. He
is delighted to see his friend Tom-Tom.)

SIMON:

TOM-TOM:
SIMON:

TOM-TOM:

Well, if it isn’t my best mate Tom-Tom! You look out of breath! What'’s
going on, Tom-Tom?

I've run all the way from the bridge. | never thought I'd get here!

Well, Tom-Tom, after 800 yards, you have arrived at your destination!
What's with the pig?

There’s no time to explain, Simon! The Police are chasing me!

(Everyone gasps in shock.)
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GOLDIE: The Police? What have you done, Tom-Tom?
TOM-TOM: Nothing! Please trust me, I'll explain later. Just hide us, quickly!
TRACK 13: POLICE PLAY ON #1

(The others hide Tom-Tom and the pig in a large box/crate and put a sheet over them,
then stand in a line. The Police enter, and stand in line looking official.)

CHIEF: Right everyone, freeze!

(They put their hands in the air.)

CHIEF: Sound your whistles boys!

(The PCs blow their whistles in turn, but Plod’s last blast is very odd!)

TRACK 14: SFX WHISTLE #1

(The Chief paces up and down in front of the line in a pompous and official manner.)

CHIEF: My officers and | are in pursuit of a male delinquent who has
absconded with a domesticated creature of the swine variety.

ALL: (Confused) Eh?

DOUGHNUT: (Explaining) We’re chasing a boy who'’s nicked a pig.

ALL: (Understanding) Ah!

CHIEF: We believe he has ensconced himself in the immediate vicinity to
evade incarceration.

ALL: (Confused) Eh?

FUZZBUT: (Explaining) We think he’s hiding here.

ALL: (Understanding) Ah!

SIMON: Tom-Tom’s my best mate - he’d never steal a pig! Leave him alone!

TRACK 15: SFX CHEESE CHUCK

(Simon throws the cheese he is holding at the Chief and it hits him on the head. The
Chief turns, cross.)

CHIEF: Who threw that cheese?
DOUGHNUT: (Pointing) It was him with the butter!
FUZZBUT: Drop those packs of butter and spread ‘em!
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(Simon drops the butter and puts his hands in the air.)
FLATFOOT: Chucking cheese at an officer of the law is a criminal offence!

(Plod picks up the cheese, smells it, then shakes it in Simon’s face, reprimanding
him.)

PLOD: It's also not very mature!

CHIEF: (To Simon) Come on then, where’s he hiding?

SIMON: (Trying to look innocent) | don’t know what you're talking about!

CHIEF: (Producing a large lollipop) Perhaps a tasty lollipop might make you
remember.

SIMON: If you think I'd shop my best mate for a lollipop, you are very much
mistaken.

(Simon turns away and folds his arms indignantly.)

CHIEF: (Producing another lollipop) How about two lollipops?
(Simon immediately turns, takes the lollipops and points at the box.)
SIMON: He's in the box!

(The Policemen pull the sheet off and bring Tom-Tom and the pig forward. Goldie
stands telling Simon off.)

CHIEF: What are you doing with that strange creature?
TOM-TOM: It's not a strange creature!
CHIEF: | was talking to the pig! Tom-Tom the Piper's Son, you've been caught

red handed! To steal a pig was rash, but to hide from the police was
even rasher!

TRACK 16: SFX PIG SNORT

TOM-TOM: Please don’t mention rashers - little Dave here is very sensitive.

FLATFOOT: You ham burglar!

TOM-TOM: But I didn’t steal him.

PLOD: Don'’t tell porkies! Now squeal!

TOM-TOM: It's true! | met a farmer by the bridge and he told me an evil butcher
was chasing little Dave, so could | keep him safe.

DOUGHNUT: A likely story. And what was this farmer’s name?
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TOM-TOM: Old McDonald.

FUZZBUT: Old McDonald?

FLATFOOT: (Writing in his notebook) How do you spell that?

TOM-TOM: E,ILE I O!

FUZZBUT: I've heard enough! Tom-Tom The Piper's Son, we are arresting you for
theft.

PLOD: Anything you say will be taken down!

TOM-TOM: Knickers!

(Tom-Tom looks fed up and cross, whilst everyone else gasps, looking comically
shocked. Blackout.)
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SCENE TWO: THE PORRIDGE POT DINER

(Waitresses and Customers are gathered around in frozen positions. Reporter
Dwayne Pipe stands amongst them, microphone in hand. Rusty Hairclips, newsroom
anchor-man, addresses the audience, standing to one side in a spotlight.)

TRACK 17: NEWS MUSIC

RUSTY: Good morning, Happy Valley! I'm Rusty Hairclips and this is Nursery
News, bringing you the latest headlines. Breaking news this morning -
Tom-Tom arrested for pig-napping! But our top story today is Porridge!
Yes, Papa Bear and his delightful family have awoken from hibernation
once again, and this morning will be re-opening their ever popular five
star restaurant “The Porridge Pot”. To tell us more, our roving reporter
Dwayne Pipe has gone down there to see what’s cooking. (Looking
over) Dwayne?

(A lighting change and the crowd comes to life.)

DWAYNE: Yes, thanks, Rusty. Well I'm here at the Porridge Pot diner where
there’s a real buzz of excitement as we await Papa Bear, Mama Bear
and Junior Bear. Joining me right now are the glamorous waitresses of
The Porridge Pot. Hi there, girls!

WAITRESSES: (In high pitched voices, giving a little wave) Hi, Dwayne!

DWAYNE: It must be great to be opening up again after the long winter?

ROXY: It sure is swell, Dwayne.

RUBY: We just can’t wait to get started!

DWAYNE: And tell me, what'’s it like to work for such a famous family as The
Bears?

RUTHIE: Oh, The Porridge Pot is like one big happy family, Dwayne!

RENEE: Papa Bear’s the most awesome boss ever!

ROSIE: Mama Bear is like a mother to us all!

RITA: And Junior Bear is so cute and cuddly!

DWAYNE: And what'’s in store for your customers this season?

RHONDA: Just the usual, Dwayne - delicious porridge!

ROBYN: Hot and steamy, just the way you like it!

(The Billy Goat brothers enter and act as bouncers, moving the crowd of Customers
and Waitresses.)

DWAYNE: Well, we’ll have to leave it there, girls, as | think the Bears are arriving!
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TRACK 18: BEAR FANFARE

(The Bear Family enter, waving to the crowd as if royal celebrities. Everyone cheers
and applauds.)

PAPA BEAR: Thank you, thank you, dear friends. Welcome to another season at The
Porridge Pot Diner. An extra special season, as this year our award-
winning porridge is going global!

TRACK 19: THE PORRIDGE POT (SONG)

PAPA BEAR: (Spoken) London, New York, Paris, Norwich! Everybody talk about...
hot porridge!

ALL: IF YOUR TANK IS RUNNING LOW,
THERE’S A PLACE THAT YOU CAN GO.
PUT SOME YUMMY IN YOUR TUMMY
AT THE PORRIDGE POT!

TAKE A SEAT, WE'LL TAKE YOUR COATS,
WHEN YOU COME TO GET YOUR OATS.
WHAT A VENUE, TAKE A MENU

AT THE PORRIDGE POT!

FOOD THAT FEEDS THE BODY,
FOOD THAT FEEDS THE SOUL,
FOOD THAT SENDS YOU POTTY,
TO THE BOTTOM OF THE BOWL!

WITH A SECRET RECIPE,

IT'S AS TASTY AS CAN BE,

AND WE RECKON YOU'LL HAVE SECONDS
AT THE PORRIDGE POT!

HOT AND STEAMY,

OH, IT'S SO DREAMY,

AND WE JUST CAN'T GET ENOUGH!
WE'RE ALL SWOONING,

SO STICK YOUR SPOON IN!

EACH DAY WE GO STIR CRAZY

FOR THAT SLOPPY, PLOPPY STUFF!

IF YOUR TANK IS RUNNING LOW,
THERE’S A PLACE THAT YOU CAN GO.
PUT SOME YUMMY IN YOUR TUMMY
AT THE PORRIDGE POT!
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TAKE A SEAT, WE'LL TAKE YOUR COATS,
WHEN YOU COME TO GET YOUR OATS.
WHAT A VENUE, TAKE A MENU

AT THE PORRIDGE POT!

FOOD THAT FEEDS THE BODY,
FOOD THAT FEEDS THE SOUL,
FOOD THAT SENDS YOU POTTY,
TO THE BOTTOM OF THE BOWL!

WITH A SECRET RECIPE,
IT'S AS TASTY AS CAN BE,

AND WE RECKON YOU'LL HAVE SECONDS
AT THE PORRIDGE POT!

AT THE PORRIDGE POT!

(Shouted) YUM, YUM!

(At the end of the song, Papa Bear addresses the crowd.)

PAPA BEAR: Ladies and gentlemen, | declare the Porridge Pot open for business!
ALL: Hooray!

(The Customers disperse as the Waitresses gather around Mama Bear.)

MAMA BEAR: Well, girls? What are you waiting for? Let’s serve those customers!
WAITRESSES: Yes, Mama Bear!

(The Waitresses move to different Customers, ready to take their orders.)

ROXY: What can we get you, ladies?

BO PEEP: I'll have two bowls of porridge, please.

MISS MUFFET: And make mine extra milky!

RUBY: No problem - we'll be right back!

RUTHIE: How about you, gentlemen!

PETER: Just two of your delicious porridge milkshakes, please.
WILLIE: Extra whipped cream in mine, please.

RENEE: Your wish is my command, Sir!

ROSIE: And what about you, Sir?

HUMPTY: Five large milkshakes and ten bowls of porridge.
RITA: Certainly sir!

HUMPTY: With extra milkshake.

RHONDA: Absolutely, Sir!

HUMPTY: And extra porridge.
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Straight away, Sir!

(Goldie enters with two buckets of milk. She is greeted by Mama Bear.)

MAMA BEAR:
GOLDIE:
MAMA BEAR:

GOLDIE:
MAMA BEAR:

Ah, Goldie! You've remembered our milk order.
Two pails of Marigold’s finest milk, Mama Bear!

(Looking at the milk) Lovely, just what | need! A pair of Marigolds!
That cow of yours is certainly special, Goldie. Are you sure we can’t
persuade you to sell her?

Never! Sorry, but Marigold’s one of the family! We couldn’t part with her

Oh, well. (Calling over to Junior) Junior, come and help Goldie with
the milk, dear.

(Mama Bear leaves Junior and Goldie to chat.)

JUNIOR:
GOLDIE:
JUNIOR:

GOLDIE:
JUNIOR:

GOLDIE:

JUNIOR:

GOLDIE:

JUNIOR:
GOLDIE:

Hi, Goldie! I've not seen you in months!
Well, it's you that’s been hibernating, Junior. No such luck for me!

I've been busy, too, Goldie. I've been building my new invention. |
reckon it'll revolutionise the Porridge Industry!

New invention? That sounds exciting, Junior. What is it?

The Porridge-O-Matic Five Thousand! It automatically crushes the oats,
boils the milk, mixes and stirs to produce the perfect bowl of porridge!

Wow! You're so clever, Junior! | reckon you’ll make a brilliant inventor
one day!

Do you really think so? That would be great! But... well, it's just that
Mum and Dad want me to join the family business. They want me to
stay here and run this place when I'm older. But I'm not a business
bear. | want to go off and invent things! | don’t want to be stuck here for
the rest of my life - (Looking around, then whispering secretly) |
don’t even like porridge!

Well, I'm sure it's more fun than being stuck at the dairy every day,
clearing up after that old cow.

That’s no way to talk about Mother Hubbard!
(Laughing) | meant Marigold!
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TRACK 20:
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NEWSFLASH

(Rusty enters and stands in a spotlight to one side to address the audience with a
newsflash. The Customers move centre stage and the Bear family move to the front,
waiting to be interviewed by Dwayne.)

RUSTY:

This is Nursery News, I'm Rusty Hairclips! We interrupt whatever it was
you were doing to bring you a newsflash. This morning, Papa Bear
announced his plan to go global with his porridge. We’re going back
live to The Porridge Pot to find out more. Dwayne Pipe is there right
now, and he’s caught up with Papa Bear and his family. Any more
news, Dwayne?

(A lighting change reveals Dwayne holding a microphone, interviewing the Bear

family.)

DWAYNE:

PAPA BEAR:

Thanks, Rusty. Well, let’s find out. I'm here with the Bear family. Papa
Bear, can you tell us more about your plans to go global?

Well, Dwayne, as owner of this little diner, | felt it was selfish to keep
the porridge to ourselves and our friends. | want to spread the
happiness around the globe and bring a smile to every face with our
humble food. But rest assured, the folk of Happy Valley will always be
our top priority. After all, we’re the Bears that care!

(The bear family put their heads together and their thumbs up with a cheesy grin as

we hear a “ting”.)

TRACK 21:

DWAYNE:

MAMA BEAR:

PAPA BEAR:
DWAYNE:

JUNIOR:
PAPA BEAR:

JUNIOR:

SFX TING

Well, that’s just wonderful! Mama Bear, can you tell us what exactly
goes into your porridge to make it so lip-smackingly delicious?

Now, Dwayne, you cheeky thing! You know very well | can’t tell you
that! It's a secret recipe that’s been in the family for generations. It just
warms the saucepan of my heart to know our simple food brings
pleasure to the lives of our many friends here in Happy Valley.

(Grabbing the microphone) And she means that most sincerely,
folks!

And what about you, Junior? Looking forward to following in your
daddy’s paw-steps and running the Porridge Pot one day?

Well, not exactly. You see, | really want to be an invent...

(Grabbing the microphone and interrupting Junior) Course he is,
aren’t you son?

(Grabbing the microphone back) Actually, | thought | could...
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MAMA BEAR:

JUNIOR:
PAPA BEAR:

Porridge — Script 33

(Grabbing the microphone and interrupting Junior) He can’t wait till
he’s the big boss bear, can you dear?

(Grabbing the microphone back) You see, | don't really...

(Grabbing the microphone and interrupting Junior) And when that
day comes, we’ll be happy to know the place is in safe paws!

(Junior folds his arms and sulks, defeated.)

DWAYNE:

ALL:

TRACK 22:

ALL:

(Blackout.)

That'’s just wonderful. Well, folks, this is Dwayne Pipe for Nursery News,
reminding you that if you're wanting to put some yummy in your tummy,
then there’s just one place you can go...

The Porridge Pot!

THE PORRIDGE POT (SONG REPRISE)

FOOD THAT FEEDS THE BODY,
FOOD THAT FEEDS THE SOUL,
FOOD THAT SENDS YOU POTTY,
TO THE BOTTOM OF THE BOWL!

WITH A SECRET RECIPE,
IT'S AS TASTY AS CAN BE,

AND WE RECKON YOU'LL HAVE SECONDS
AT THE PORRIDGE POT!

AT THE PORRIDGE POT!

(Shouted) YUM, YUM!
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34 Porridge — Script

SCENE THREE: THE BACK ROOM

(The cash suitcase and the recipe suitcase are positioned downstage to one side. As
familiar Sicilian music plays, the lights slowly fade up to reveal Papa Bear frozen
centre stage, with Jack Spratt stood nearby, watching him. As the music ends, he
addresses the audience.)

TRACK 23: THE BACK ROOM

JACK: Papa Bear sure was one fine, upstanding member of the community.
But | had a nose for scandal, and my nose was smelling a rat. When |
started scratching beneath the surface, | discovered that Mr Bear had
been stirring up a lot more than porridge!

(Jack exits, and Papa Bear unfreezes. Little Bill enters, followed by his big brothers.)

LITTLE BILL: You wanted to see us, Boss?

PAPA BEAR: Ah, Billy Goats! Come in, come in! Little Bill. Middle Bill. (He shakes
their hands)

BIG BILL: (Excitedly stepping forward to shake Papa Bear’s hand) Big Bill!

(Papa Bear looks annoyed and refuses to shake Big Bill’s hand. He paces in front of
the Billy Goats.)

PAPA BEAR: | know! Just listen. | like to think of my business as a family.

GOATS: Yes, boss!

PAPA BEAR: And | like to think of you Billy Goats as part of that family.

GOATS: Yes, boss!

PAPA BEAR: You goats are my boys. Which makes me... (Dramatically) The
Goatfather!

TRACK 24: GOATFATHER TRUMPET

(Papa Bear freezes in a dramatic pose. We hear a solo trumpet and the Billy Goats
look around for the source. They spot the unseen trumpeter offstage and point as
Little Bill pulls out a catapult and fires it - the trumpeter stops.)

PAPA BEAR: You boys have brought respect to the family business and made me
the crime boss | am today. All those underhand schemes and dirty
deals! We’ve made money out of lumberjacks’ hard hats...

LITTLE BILL: The protection racket!
PAPA BEAR: We've made money out of baked potatoes...
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